A HUSSERLIAN PHENOMENOLOGICAL INVESTIGATION OF THE LIVED EXPERIENCE OF AN ART EDUCATOR AND CHILDREN

Alan Wilson
As the title suggests, my research utilizes phenomenological philosophy in a study of the experience which occurs during an art lesson. There are many studies in the field which have made use of phenomenology in one form or another. In fact, there are many phenomenologies. Philosophical journals abound with a variety of phenomenologies, as well as with a multitude of offshoots and hybrids.
Yet most of the studies in art education, and a majority of phenomenological philosophers, pay homage to Edmund Husserl, often called the founder of phenomenology. The majority of philosophical thought which grows out of phenomenology can be traced back to Husserl, and it is for this reason that I decided to use Husserlian phenomenology as the philosophical grounding of my research.
The studies in the art education field which make use of a phenomenological methodology tend not to be Husserlian. In fact, only found three which remained strictly within the phenomenology as conceived by Husserl. After reading some of Husserl's writing, it is easy to understand why so few studies remained Husserlian. Quite simply, Husserl's writing does not clearly express the complexities of his concepts. Discussions of the difficulty in understanding Husserl's intended meaning abound in the philosophical literature.
Even some of the translators of his works, whose efforts allowed the original German versions to achieve a wider audience within the English-speaking world, complained about Husserl's style of writing.
Undaunted by these obvious difficulties I read all the major works by Husserl, as well as those by critics, both benevolent and hostile. I became more than intrigued, yet less than obsessed. The more I read, Phenomenology is a self-critical methodology for reflexively examining and describing the lived evidence (the phenomena) which provides a crucial link in our philosophical and scientific understanding of the world.
Working Papers in Art Education
(1986, p.1l
Some key words in this definition need some explanation, a common feature in any attempt to interpret, explain, or define phenomenology.
The following is a synopsis of Reeder's explanation. Self-critical means that phenomenology, apart from anything else, examines its own goals and methods in order to make explicit the strengths and weaknesses of the actual doing of phenomenology. Reflexive, here,
indicates that an individual reflects upon his/her own experiences because phenomenology seeks to understand experience as it is lived.
These lived-experiences constitute the phenomena which gives phenomenology its name. The evidence phenomenology seeks is discovered through lived-experience. Husserl always maintained that
Working Papers in Art Education 1987
Marilyn Zurmuehlen Working Papers in Art Education, Vol. 6 [1987] Marilyn Zurmuehlen Working Papers in Art Education, Vol. 6 [1987] afforded me insights, some of which are predictable and some surprising. For example, during the 12 one-hour lessons, the aims of the students were different from those of their teacher. Is this surprising or predictable? Perhaps a little of both. I could have assumed the teacher had certain aims regarding the lesson, and the students would share these aims as their knowledge of the event grew, and as the event itself unfolded. What I found was that the teacher emphasi zed the process of art, whereas the students overwhelmingly strove for a product. I was also surprised by how flexible the teacher was in her approach. When results did not quickly come about from one tactic, instead of laboring on, another quickly was attempted. The lesson changed its direction a number of times before reaching a conclusion. In order to discuss certain points in the emerging paintings, the teacher often diplayed the students· works during the lesson. I found the students both enjoyed and learned a great deal from these discussions. It was an insight for me to realize how much the students read into their works, and how strong the power of visual suggestion can be, especially in works of an experimental nature.
In conclusion, what I basically found was that the art experience at this level is an extremely rich experience for all involved. While other research methodologies can probe certain aspects of this vast complexity, a phenomenological approach holds a unique position in that it allows the researcher to inquire into the experiential totality which makes up the art teaching/learning environment.
